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recital was given under the auspices of 
Mr. Schulz Curtius’s Concert Club. We 
| are informed that at a Meeting of the 
London County Council held on Tuesday, 
February 21st, 1905, it was resolved to 





AT HOME. | place an order for 50 school pianos with 
M. CESAR THOMSON, whose visits to Messrs. John Brinsmead and Sons, Ltd., 
London are of angelic infrequency, was 18, 20 and 22, Wigmore Street, London, 
the special attraction of Monday evening’s W.—Herr Franz Beidler, the conductor of 
Subscription Concert, 20th March, at the the Imperial Opera at Moscow, in the 
Zolian Hail, and the finished technique, absence of Dr. Hans Richter, conducted 
breadth and splendid verve that he dis- the first Richter concert on Monday night, 
played in Corelli’s “La Follia,” Tartini’s March 27th, and struck one as being an 
“ Trillo,” and sundry shorter pieces gave | efficient bandmaster rather than a con- 


ductor of marked intellectuality and indi- 
viduality. He is very careful to secure a 
technically correct reading, though, like 
most German conductors, he has a ten- 


great delight to his audience.—Signor 
Aldo Antonietti, one of the most finished 
violinists of the day, was heard in the 
same hall the following afternoon. The 
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dency to drag his /em~z. The programme 
contained various excerpts of Wagner and 
Beethoven’s “Eroica” §Symphony.— 
Another song recital was given on 
Tuesday afternoon, March 28th, by Mme. 
Hettie Houfer, a light soprano whose voice 
has been well trained and whose refined 
style and vivacious expression were grate- 
fully heard in a selection of light songs, 
German, French and English. 

Mr. Benno Schonberger’s Schumann 
recital, given in connection with the 
Curtius Concert Club, on April the Ist, 
proved throughout a great success; the 
recital giver brought to his task an innate 
sympathy with the composer and a 
scholar’s understanding, besides a beauty 
of tone and technique which made his 
renderings highly satisfying. The G 
minor Sonata was so finely played that 
its weaknesses were forgotten in the glori- 
fication of its merits and the dreamy 
outpourings of the Easebius numbers of 
the “ Davidsbiindler ” were given with rare 
sentiment and complete polish of style. 
The Etudes Symphoniques necessarily 
figured in the programme by right of 
being the masterpiece, as well as smaller 
pieces. 

M. Jacques Thibaud, who gave an 
orchestral concert at Queen’s Hall on 
Monday evening, April the 3rd, is not a 
stranger to London. The principal item 
in his programme was Max Bruch’s Con- 
certo in G minor, of which he gave a very 
interesting reading, but it was in the 
Beethoven Romance in F that his beauti- 
ful tone, expressive phrasing, and sincere 
sentiment were more especially grateful. 
The Queen’s Hall Orchestra, conducted 
for the occasion by Senor Arbos, lent him 
effective support. M. Thibaud gave a 
violin recital on Saturday afternoon, 
April the 8th. His recital drew another 
large audience to Queen’s Hall, and the 
fine playing so enthralled that at the end 
of a fairly long programme, in which one 
extra piece had already been interpolated, 
two more had to be added. The principal 
items were Mozart’s Concerto in E flat, 
and Saint-Saéns’s “Introduction and 
Rondo Capricioso,” in which, it need 
hardly be said, the great young violinist 
was not less in his element. His brilliant 
and polished execution was very admir- 
ably shown in this instance, as well as in 
Wieniawski’s Polonaise. The _ encores 





consisted of a well-known example of 
Bach, Saint-Saéns’s “Le Deluge,” and a 
piece by Guiraud. Miss Gebhardt played 
Rubinstein’s Barcarolle in F minor with 
taste and fluency.—The Curtius Concert 
Club series was brought to a close with a 
delightful recital by Miss Susan Strong, 
who, in a programme of very wide range, 
succeeded as only a_ lavishly-gifted 
singer could. Haydn’s “Del mio core,” 
from “ Orpheus,” was given with all the 
charm of a beautiful voice, a most artistic 
method, and a great fund of expression. 
Miss Strong further showed herself a real 
cosmopolitan in her tastes, other songs 
being drawn from Mr. McDowell, the 
Finnish composer, Armas Jarnefelt, and 
the Scandinavian Sibelius. 

Mr. Manuel Garcia, a grandson of the 
famous maestro whose centenary has just 
been celebrated, gave a vocal recital at 
the AZolian Hall on Wednesday after- 
noon, April the 5th. The concert giver 
was heard in a number of songs in which 
he gave proof of his sincerity of senti- 
ment and _ high intelligence. Miss 
Josephine Agabey, a well-known piano- 
forte teacher, died on the 31st ult. She 
was a favourite pupil of Mr. Wilhelm 
Ganz and a teacher possessed of peculiar 
ability to impart knowledge to others. 

Miss Marie Hall, the violinist, cele- 
brated her 21st birthday on April the 8th. 
—Mr. Emil Kreuz, the well-known viola 
player, who gave up his London work two 
years ago and joined the Hallé Orchestra 
for the sole purpose of studying under 
Dr. Richter, has now decided to give up 
his instrument and to devote his time 
entirely to conducting. E. P. 

A new Russian violinist, M. Paul 
Kochanski, made his first appearance in 
England at a concert given at Grosvenor 
House in aid of the Home teaching 
Society for the blind, on Tuesday after- 
noon, April 4th. The newcomer chose 
Tartini’s “ Trille du diable” for his first 
piece and acquitted himself with an 
artistic aplomb that augurs well for his 
future. His style is broad and mellow 
and full of delicacy and refinement. The 
tone he produced was exceptionally sweet 
and pure and his interpretation on the 
whole, left little to be desired. Later 
he was heard to equal advantage 
in “Nocturne” (Chopin-Wilhelmj) and 


Mazurka (Zarzicki). Mr. Foxton Fer- 
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gusson sang in place of Dr. Theo Lier- 
hammer who telegraphed his unavoid- 
able absence. Miss Grainger Kerr gave 
delightful renderings of songs by Strauss, 
Hue and César Franck. Mr. H. G. Swift, 
Member of the Staff of the Society, played 
Mendelssohn’s Rondo Capriccioso with 
remarkable ability. It was difficult to 
realize he could not see the instrument. 
Mr. Gervase Elwes gave a magnificent 
rendering of “ Pieta Signore” (Stradella). 
Other pleasant items were contributed by 
Miss Helen Frazer, Mrs. Clifford Cory 
and Miss’ Hortense Paulsen. Mr. 
Hamilton Harty was at the piano. 


V. D. 


A most interesting débit was made on 
Tuesday, April 11, at the Bechstein Hall, 
by Miss Arvilla Clark, who possesses a 
dramatic soprano voice of exceptional 
power and beauty. The young artiste 
worked through a programme which 
might have proved trying to the most 
experienced vocalist, comprising as it did 
two long Arias, “Kehr’ im Triumpfgesang” 
(“Aida”) Verdi and “Les Adieux” (“Jeanne 
d’Arc”) Tchaikovsky and a number of 
songs by Grieg, Wolf, Brahms, Strauss, 
Wagner, Massenet, d’Hardelot and 
Hammond. Miss’ Clark’s dramatic 
ability was fully evidenced by her per- 
formance of the Arias, but she was at 
her best in Brahms’s “ Feldeinsamkeit ” 
and “ Morgen” of Strauss, “ Les Adieux ” 
was also rendered with artistic apprecia- 
tion. Her expression and phrasing were 
good, but the time occasionally eccentric 
and her method of breathing very unsatis- 
factory. If, however, Miss Clark will 
correct these faults and also a tendency 
to jerkiness of manner_ she has 
undoubtedly a fine future before her. 
The débutante was assisted by M. Aldo 
Antonietti whose playing of “Album- 
blatt” (Wagner) left little to be desired. 
His tone is beautifully smooth and pure 
and his phrasing extremely neat. For a 
Brahms-Joachim “Hungarian Dance” he 
was encored and gave “ Réverie” 
(Massenet) with great artistic charm. 

V. D. 

The Bach Choir gave a magnificent 
performance of Walford Davies’s 


“Everyman,” on 12th April, at the Queen’s 
Hall. The soloists were Miss Gleeson- 
White, Miss Muriel Foster, Mr. Gregory 
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Hast and Mr. Lane-Wilson. The latter 
as Everyman achieved a wholly impres- 
sive and devotional rendering of the part, 
his fine voice and wealth of expression 
being at their very best in the last prayer. 
Miss Foster was, as usual, delightful to 
listen to and Miss Gleeson-White was par- 
ticularly good in her opening lines. The 
choir and orchestra acquitted themselves 
literally to perfection and the general 
effect was almost overwhelming in_ its 
solemnity. Dr. Walford Davies himself 
conducted his noble work, and gave the 
finishing touches to a really memorable 
performance. The Cantata which fol- 
lowed “ O ewiges Feuer ” (Bach) was spoilt 
by the opening chorus, which was 
obviously insufficiently rehearsed. The 
trumpet was appallingly out of tune and 
coming as it did after the tense emotional 
effect produced by “ Everyman” was par- 
ticularly displeasing. The rest of the 
Cantata was excellently rendered by Miss 
Muriel Foster, Mr. Gregory Hast and Mr. 
Lane-Wilson and the choir redeemed 
themselves in the final chorus “ Friede 
iiber Israel.” V. D. 


An interesting concert of old-time 
music was given at Queen’s Hall on 
Tuesday evening, April the 11th, by Mlle. 
Wanda Landowska, who uses both the 
harpsichord and__ pianoforte. Her 
playing is marked by a very beautiful 
touch and an elegance of style which in- 
dicates how close is her sympathy with 
the music. Her success was repeated on 
Saturday, April 15th, before a fairly large 
and appreciative audience——The inimi- 
table Sousa and his band announce a 
series of eleven concerts during Easter 
week, commencing on Monday, 24th April. 

The International Concert Direction 
with laudable courtesy issued invitation 
tickets for the press only asking their 
attendance and support at the Début 
Recital at the Bechstein Hall on Friday 
evening, April 14th, which had_ been 
arranged to introduce a talented young 
violinist, M. Trebini by name, to the 
London public. It was (not for the first 
time) expected that M. Sevcik, the success- 
ful master of so many violinists since M. 
Kubelik’s first appearance on our plat- 
form would be present on the occasion; 
but the great professor made himself 
conspicuous by his absence. However, 
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the concert took place all the same to the 
evident delight of a large audience, and 
the new comer scored what may be called 
a brilliant success. Robert Trebini is now 
nineteen years of age, of Italian parent- 
age, and was born in Paris. He was sent 
to Prague, and placed under Professor 
Sevcik, the famous master of Kubelik and 
Marie Hall. At the completion of his 
studies, about one year ago, he toured in 
the East. He received a command to play 
before the Sultan at Vildiz Kiosk, and be- 
fore Trebini left the Palace, he had con- 
ferred on him the Grand Commander 
Order of the Medjidie. He then returned 
to Paris, and made his début before six 
thousand people at the Palais du Troca- 
dero, the largest concert-room in that city. 
After a short tour of French provincial 
towns, he decided to come to London. 
He makes his English début at the Bech- 
stein Hall to-night. The centre of the 
interest was, of course, the young dé- 
butant, who may well be pleased with 
having a once gained the full apprecia- 
tion and admiration of a select audience. 
His contributions included Beethoven's 
Romance in F, Mendelssohn’s Concerto 
and a number of shorter solos by Bach, 
Wieniawski, Paganini, etc., in all of which 
he came out with flying colours. He was 
ably supported by Fraulein Grutchen von 
Sulzer, whose vocal items greatly added 
to the success of the evening. Miss Doro- 
thy Forster played the accompaniments in 
splendid style. B.F- 


Mr. Gorlitz sends us the following in- 
teresting items: 

Miss Evalyn Amethé, the violinist, has 
just been engaged by Mr. Percy Harrison 
to go on the Patti and Melba tours in 
October. M. Jacques Thibaud will next 
appear at his third recital which will take 
place at the Queen’s Hall on Monday even- 
ing, May 8th. Herr Kubelik will be assisted 
at his concert at Queen’s Hall on May 4th 
by the London Symphony Orchestra, and 
amongst other selections, will play the 
Beethoven Concerto for violin and or- 
chestra. Mr. John Prouse will be the 
vocalist, and Mr. Landon Ronald the con- 
ductor. A singular coincidence occurs in 
connection with Herr Kubelik’s second 
concert in June. He will be twenty-five 
years of age, he will give his twenty-fifth 
concert in London, and his 500th concert 
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under Mr. Gorlitz’s management. He has 
decided not to go to Australia this year, 
partly on account of the elections which 
will take place in New Zealand, and 
partly owing to the conditions not being 
satisfactory. He will make a tour of the 
provinces in August, and in ali proba- 
bility another one in October and Novem- 
ber. Madame Amy Sherwin will give 
three recitals at Steinway Hall, and at 
these recitals will be assisted by four of 
her pupils, all of whom have made great 
successes. They are as follows: Mr. John 
Harrison, the tenor; Miss Muriel Gough, 
soprano, who went on the last Kubelik 
tour; Miss Joan Ashley, contralto, who 
made a great success at the Patti Concert 
on November 17th, 1904, at the Albert 
Hall, and Mr. Arnold Gange, who, how- 
ever, up till now, has only had private en- 
gagements. These concerts will take 
place on May oth, 16th and 23rd. Mme. 
Gracia Ricardo, a singer well-known in 
Paris and Germany, will make her début 
at the AZolian Hall on Tuesday evening, 
May 16th. The Hon. Mrs. FitzGerald 
will give a concert at the Steinway Hall 
on May 19th, when she will be assisted by 
many well-known artists. Herr Kubelik 
has just been playing in Rome with 
greater success than ever. On Saturday 
night he had the honour of playing before 
Her Majesty the Queen of Italy. 

The Concert Direction—-E. L. Robin- 
son, informs us that following his brilliant 
success at Queen’s Hall last month, Mr. 
Mark Hambourg has been appearing be- 
fore enthusiastic audiences in Glasgow, 
Edinburgh, Doncaster, Liverpool, Man- 
chester, Hull and Nelson, and he is now 
going to Russia, where he begins his con- 
certs with the Moscow Imperial Philhar- 
monic Society, where he has been specially 
engaged to play the 4th Concerto in D 
minor by Anton Rubinstein. The concert 
is given “In Memoriam” of the tenth an- 
niversary of Anton Rubinstein’s death. 





ABROAD. 


Sefior Arbos, violin professor at the 
Royal College of Music, has been ap- 
pointed conductor of the Philharmonic 
Concerts at Madrid, a position which has 
been occupied by many celebrated con- 
ductors before him. 

A Prague correspondent sends us an 
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account of the début of Miss Reena Rus- 
sell Graham, one of Professor Sevcik’s 
most advanced pupils. She played on 
April 1st to a large and fashionable audi- 
ence in the concert hall of the Roedolph- 
num, the largest in the city, which was 
well filled. Her playing of Vieuxtemps’s 
4th Concerto in D minor was interrupted 
before the cadenza by a general outburst 
of approval, and the young violinist had 
to appear several times at the conclusion 
to make her acknowledgments. The Ger- 
man Evening News says: “ Miss Graham 
is entering on an artistic career of much 
promise. Her tone is warm and dignified, 
her interpretation spirited, and her tech- 
nique so far advanced that she is mistress 
of the greatest difficulties.” The Prague 
Daily News says: “Miss Graham _pos- 
sesses all the good qualities of the cele- 
brated Sevcik school.” Miss Graham is a 
native of Motherwell, and _ previously 
studied two years in London under Sefior 
Arbos at the Royal College of Music. 





PROVINCIAL. 


Stockton, 22nd March :—The lecture hall at the 
Stockton Literary Institute was crowded last night 
on the occasion of a musical evening arranged by 
Mr. T.N.MacBenn, organist of St. John’s Church, 
Stockton. The particular fzature of the concert 
was the appearance of a young lady violinist, Miss 
Ellie Sinclair, A.C.V., of Darlington, who is only 
14 years of age, who made her public debut, Miss 
Sinclair has been a pupil of Herr Heinrich Ditt- 
mar, of Leeds, for six years, and she proved 
herselt to be a gifted and artistic player. She 
contributed solos by De Beriot (Scéne de Ballet), 
Svendsen (Romance), Dradla (Serenade), and 
others, playing all with the greatest ease, and her 
command of the various styles of bowing was 
particularly noticeable. She was accorded a verv 
cordial reception, and had to respond to two well. 
deserved encores, giving Handel’s Largo and 
Leonard's Souvenir de Haydn. Songs were ren- 
dered by Mrs. H. C.hen, Mrs. T. N. MacBenn, 
Mr. W. H. Linton and Mr. Matt. Dunn, whilst 
pianoforte items were contributed by Miss Ruby 
MacBenn and Mr. T. N. MacBenn. Mr. C. 
Walton Wills also gave a couple cf recitations. 





Wales :—What are known as the Maidstone 
Violin Classes are rapidly increasing in connection 
with the elementary schools in North Wales. 
Large classes are being instructed in Rhyl, Llan- 
dudno, Wrexham, Festiniog, Cardiff and other 
towns. It is interesting to see bands of school 
children from to to 12 years of age each carrving 
his or her fiddle case and proceeding to school for 
their weekly lesson upor the imitation “ Strad,” 
purchased by instalments of a few pence per week. 
The idea of encouraging youngsters to take up the 





study of the instrument during their schocl days 
originated in Maidstone; hence the name given 
to the classes. So extensively has the notion 
been taken up that one firm alone has supplied 
60,000 fiddles to children in various parts of 
England. Since the classes were started in 
Wales they have become very popular, and io 
Wrexham alone upwards of 400 juvenile violinists 
are receiving lessons. 





SOME FAMOUS VIOLINISTS. 
STORY OF BAPTISTE LULLI. 
(Continued from page 38.) 

‘*T cLUNG to the step, and held myself on as 
well as I could until the moment the car- 
riage was broken; then I thought to take 
advantage of the accident to give you back 
your gold, and to return to Florence, where 
U left something behind me: I am very sorry 
for it; but there is no use in talking of that 
now. I approached the carriage to speak to 
you, but instead of letting me explain, you 
threw me a piece of money calling me, 
beggar! Look, your excellency; I would 
have followed you everywhere, even to the 
end of the world, sooner than keep the 
money with the title of beggar. But, as the 
step of the carriage was not very comfortable 
I finished my journey in the dog’s basket. 
This is the whole story, your excellency ; 
and if you wish to give me anything for my 
little tune, be quick, for I am in a hurry to 
return to Florence, where, as I told you 
before, I left something behind me that is a 

great grief to me.” 

‘*‘ And what is that, my boy?” 

‘‘My violin, your excellency.. You must 
not laugh, for my violin was my fortune, my 
livelihood, my life; and if I find it broken 
when I get back to Florence—the mere 
thought makes me shudder—I had much 
rather my arm was broken, I assure you.” 

‘* Well, here is something to buy another,” 
said the Duke of Guise, putting his hand 
into his pocket and taking out several pieces 
of gold, which he laid on the table with the 
one which Baptiste had already left there. 

“That would not do at all, your excel- 
lency.” 

‘¢ Well, how much more was it worth?” 

“Oh, much more, your excellency, much 
more.” 

‘* Why, child, what do you mean ?” 

“You do not understand me, your excel- 
lency; for you have all kinds of nice things ; 
a catriage, fine clothes, horses, servants ; 
you have fine gentlemen for friends, and so 
much money, and I do not know how many 
more things; so, if you lose one or two out 
of all, you do not miss them. But I, 
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poor I, your excellency,"’ added _ the 
little boy, the tears in his eyes, “but I 
have nothing in the world but that very 
violin. That violin was my friend. Any 
other violin would be to me only a violin. 
You see it would be very different.’’ 

‘‘ Well, take this money and try to find 
your violin. Here take it.”’ 

“All?” cried Baptiste with a stare of 
astonishment. 

‘*« All,’ replied the duke laughing. 

‘‘Oh, my lord, my lord,” said Baptiste, 
trembling with emotion. 

“May it please your grace, breakfast is 
ready,” said a servant. The duke rose to 
leave the room; but when he came to the 
door he turned, and saw Baptiste, who had 
not yet taken the money, gazing after him 
wistfully. 

‘‘ Well, what are you waiting for now ?”’ 
asked the duke; ‘do you want anything 
more from me? Speak.” 

“ Yes,"’ said Baptiste, with his whole heart 
in his eyes: ‘‘I should like to stay with you 
always.” 

‘And your violin ?” 

“That is a great trouble to me; but in 
your presence I will try to forget it.” 

‘“‘Well, settle the point with my people, 
and follow me to Paris, if you like it.’’ 

“ Thanks, thanks, your excellency,” said 
Baptiste, kissing the hand which the duke 
held out to him. 

Saptiste was now admitted into the Duke 
of Guise's suite. No longer contented with 


_ the step of the carriage or with a dog’s post, 


he would gladly have had a horse like the 
rest ; but as the men did not give him much 
credit for horsemanship, it was arranged that 
the valet to whom he had the first introduc- 
tion should take him behind him; indeed, 
seeing him in favour with his master, he 
offered to do it of his own accord. 

The scene of our story now shifts to 
Paris. 

One night in the month of October, 1647, 
a coach-and-six, attended by footmen in the 
livery of Orleans, carrying torches, crossed 
the square of the Palais-Royal at Paris. 
They were driving to the entrance, when a 
cry of terror from within the carriage made 
the coachman pull up. 

‘Take care, oh, take care: you are going 
to run over some one,” cried a very young 
woman, putting her head out of the window, 
and pointing to a dark object extended upon 
pavement. ‘Pray, go see what that is.” 
One of the footmen got down, and, by the 
light of his torch, discovered a child asleep, 

















and giving him a kick, he cried, “Be 
off; go sleep somewhere else, you little 
scoundrel.”’ 

“No one has pity,” said the child in a 
plaintive voice; then, rising quickly, he lay 
down again at a little distance, apparently 
shivering with cold. 

The passive submission to an order so 
brutally given, and, above all, the silver 
tones of the voice, so expressive of suffering, 
deeply moved the young lady, whom the 
livery, as well as the crests on the carriage, 
pointed out as the Duchess of Montpensier, 
Anna- Maria- Louisa of Orleans, known by the 
name of ‘* Mademoiselle.”” “ Bring the child 
here,’ said Mademoiselle ; and the boy, 
hearing these words, and remarking, by the 
light of the torches, the youthful and benign 
countenance of the princess, hastened to- 
wards her. 

‘* Who are you, and what do you here at 
this late hour?” asked Mademoiselle, gazing 
with pity on the delicate and noble features 
so little in keeping with the rags which barely 
covered the body of the unhappy little 
creature. 

‘* T was asleep, signora,”’ answered he. 

“Inthe street; poorlittleone! You have 
then no home ?” replied the duchess. 

‘* Alas no,” signora.” 

‘How did you come here? Where are 
your parents ?” 

‘““My parents are dead, signora, and I 
came here in the Duke of Guise’s suite.” 

And does the Duke of Guise allow his 
attendants to sleep in the street ?” 

‘“Itis not the Duke of Guise’s fault ; it 
was the cook who turned me out because I 
took all his stew-pans.” 

“ And why did you take all his stew- 
pans?” said Mademoiselle, who could not 
forbear laughing at the simplicity of his 
answer. 

“ [ wanted them for music, signora.”’ 

“ Music from stew-pans ?” 

“I could not help it; they did very well, 
as I had no other instrument.” 

“ But music from stew-pans? Impos- 
sible !” repeated the duchess. 

*‘ Oh, not at all impossible, signora. You 
have only to arrange them in order, taking 
care to choose them of different depths and 
sizes; this forms the tones and notes; and 
then you are to tap the backs of them with 
a little stick.” 

‘That must make a very fine clatter 
indeed,” said ‘the princess with a burst of 
laughter. 

(To be concluded.) 

















THE VIOLIN TIMES. 








BACK NUMBERS. 


The following Portraits and Fac.simile Letters have appeared 
in ‘*The Violin Times,’ and can be had from the 


Publisher, 83, Charing Cross Road, W.C, 
PRICE 23d EACH, POST FREE. 


Fac-simile Letter of Ch. de Bériot - No. 


Portrait of Miss Gladys May Hooley - : 
Fac-simile Letter of Camillo Sivori - 
Portrait of J. Harold Henry - 

“ Adolphe Pollitzer 

‘i Mdlle. Edith Smith 

- John Dunn - - - 

* Heinrich Maria Hain - ° ° 

‘a Edina Bligh - - ° 

ee I. B. Poznanski 

+ Rene Ortmans - - 

pe A. Simonetti - . . - 

a W. Ten Have - - : : 

" Mdlle. Wietrowitz - - 

‘i Miss Hildegard Werner - : 

Fred Furnace - 

Defe,asance of a bond by Roger Wade Crowder 
Portrait of Miss Kathleen Thomas - - 
Picture of a Viola di Gamba, Carlo Bergonzi, 1713 
Poitrait of M. Césare Thomson ° 

” F. Whiteley - : - : 

» H. Lyell Tayler - : - 

i Stanley W. G. Barfoot- - 

+ G. de Angelis - - : - 

ce Marcello Rossi - : 

‘ Miss Gertrude Henry- Potts 
The Halle-Mayson Violin 
Eugene Ysaye - : < 
Reproduction of Fac-simile Labels 
Portrait of the Kneisel Quartette- 


Jan Van Oordt - 
Reproduction of Fac-simile Labels - 
Do. do. do, - 4 - 


Portrait of Walter Kerr - : 
Fac-simil Labels of Great Violin Makers 
Portrait 0 By late Aloys Kettenus - 
# Mr. Arthur Darley - 
7 Miss Marian Jay : 
Lira da Gamba, by Linarolo, reproduction of 
Painting by Tintoretio : . 
David Techler's Viola - . - : 
Portrait of Mr. H. Walenn - : . 
‘a Miss J. Orloff - - : : 
Fac-simile Labels- . 
Portrait of Gurzenich Quartette - - 
oo Miss L. Jackson - . 
” Mr. T. G. Briggs : - 
jn Mr. C. L. Walger 
Fac-simile Labels - - - 
Portrait of the Bros. Oppenheim 
- The Elderborst Quartette ‘ 
o Heinrich Wilhelm Ernst . 
es Chas. Auguste de Beriot 
‘ Arcangelo Corelli - 
‘ Ferdinand David - 
si Henri Vieuxtemps 
- Giovanni Viotti 
» Stradivarius in his Workshop - 
* Pierre Bailliot and Louis — 


os Ole Bull : R 
» Miss Muriel Handley - 
“i Miska Hauser - a : 
= Wolfgang Amadeus Mosast ‘ . 
a Miss K.Lee_ .- ° * : 
Raimund Peckotsch 
Bust of Paganini . ° 


2 Photos of a Guarnerius Violin ‘ . 
cone Stainer’s House in Absam, nor. Innsbruck 
ortrait of Eugene Polonaski_ - ° 





Portrait of Hugo Kupferschmidt - 
” Dr. Joachim - 
* Anton Schumacher in his Studio 
»» William Christ, Basle, in his Studio 


>. 2k ee 


°° M. Coward-Klee . - 
os Dettmar Dressel . : 
ms The Joachim spanvtess . 
rr Kubelik 


a Left Sound Hole and Side Viewo! Scroll 
of the Balfour Stradivari Violin, <—/ 
‘a C. M. Hawcroft : 
- Willie Blair _— ‘* Queen’s F. iddler ") 
at the age of go ° 
= Miss Sissie McFadyen - 
* W. Tarr and his Pupil, J. W. "Briggs 
of Glasgow - 
no Madam Kate Wilson - 
. Miss Dorothy Baly_ - 
a Se Priestnall : 
‘ apt. John Riky, J.P. - 
= Waee Pyle . J. - - 
Pe Miss Kate Wilson - 
vs Dick o’ Newlaith 
“s Henry S. Saunders” - 
ne Miss Catherine Murray - 
3 Herr Adolf Wilhelmj - : 
re Miss Irma Sethe . . 
= Mr. Jules Koopman - 
me Miss Marie Hall - 
rs Mr. Richard Iliffe, F.L. 
a Herr Felix Weingartner 
a Miss Maud Powell - 
= Professor Johann Kruse 
fa Victor S. Flechter’s Studio 
si The Grimson String Quartet 
= Oliver Watkins, F.L.I,M, 
os Miss Dorothy Bridson 
‘i Herr Fritz Kreisler  - 
J rs gs oachim and Franz v. Vecsey 
iss Elsie Southgate - . 
re Ferdinand Israel - . : 
a Miss Violet Defries__ - - - 
Joha Jones - 
Photo of I i lige Lily,"1902, by Walter H. Mayson 
” ocla 
Pe Florizel von Reuter - 
- Percy Such - - 
» »*Bronislaw Hubermann- 
ss Frank Thistleton - 
in Senor Fernandez Arbos 
om meng Haydn Waud - - 
err Paul Stoeving - - - 
‘a Miss Evelyn A. Cooke - - 


—_— a 
‘te € £2 222 2 as e 8 ee eS 


71 


88 
89 
go 
gt 
92 
93 
94 
95 


96 
97 


98 
99 


100 
10! 
102 
103 
104 
105 
106 
107 
108 
109 
110 
mI 
112 
113 
114 
115 
116 
117 
118 
119 
120 
121 
122 
123 
124 
125 
126 
127 
128 
129 
130 
131 
132 
133 
134 
135 
136 
137 





BEETHOVEN’S PIANOFORTE SONATAS 


Explained for the Lovers of the Musical Art 


By ERNST VON ELTERLEIN. 
With a Pretace by E. Paver. 


Translated from the German by Euity Hitt. 
New and Revised Edition—(1898). Cloth, 3/6. 





W, REEVES, 83, CHARING CROSS ROAD, W.C. 





MUSIC AND MUSICIANS. 
Essay and Criticism 
By ROBERT SCHUMANN§ 
Edited by F. R. RITTER. 


First Series, Fourth Edition, 8s. 64, 
Second Series, 10s, 6d, 





WILLIAM REEVES, 83, CHARING CROSS ROAD, W.C. 





Po San 


were 


oo 


le ee ee ee 
= rs 


ee ey + eee = 





ae 
ee 

















72 THE VIOLIN TIMES 





Now Ready. Crown 8vo., cloth, 6s. 








LIFE OF CHOPIN, 


By FRANZ LISZT, 


“TRANSLATED IN FULL FOR THE FIRST TIME 
By JOHN BROADHOUSE. 





WITH MEDALLION PORTRAIT OF CHOPIN. 





PUBLISHER'S NOTE. 


In explanation of the sentence on the title, ‘‘ translated in full for the first time’’ the 
Pablisher desires it to be understood that he has discarded the Version previously issued by 
him by M. W. Cook, as it was only a partial translation. He has substituted the present 
one which will, for the first time, present the entire work in book form to English readers. 


PPL PPA Dan 


PP LPL LLIN I III IL Le 


LONDON: WILLIAM REEVES, 83, CHARING CROSS ROAD, W.C. 





Just Published. Price 1/- 


HOW TO MEMORIZE MUSIC. 
With Numerous Musical Examples. 


BY 
C. FRED KENYON. 


W. REEVES, 83, CHARING CROSS ROAD,W.C, 








JUST PUBLISHED. Price ONE SHILLING: 


HOW TO REPAIR VIOLINS 


AND OTHER 
MUSICAL INSTRUMENTS. 
With Diagrams. 





BY 
ALFRED F. COMMON. 


W. REEVES, 83, CHARING CROSS ROAD, W.C. 





Price TWOPENCE 
(post free, 24d.) 


TITLE AND INDEX 
VIOLIN TIMES, Vol. X. 


Case for binding, 2/-, by post 2/3. 


Now Ready. 


Orrice or ‘‘ THE VIOLIN TIMES," 
83, CHARING CROSS ROAD, W.C. 





ASHDOWN EDITION. 


or 
STANDARD VIOLIN MUSIC. 

VIOLIN AND PIANO. Net, 
Vol. a 4, 
1, Lyric Album (5 pieces) ... og see I 6 
2. Diehl. Six Gavottes se soe eee 1 6 
3. Burgmiller. Three Nocturne ... qe0 Io 

4. Heller and Ernst. Les gages d'amitié 
Book [. (7 pieces) ... _ 20 


5. Heller and Ernst. Les gages d’amitié, 


Book II. (6 pieces) Io 
6. Ernst. Four Morceaux de salon ose 1 6 
7. Kayser. Four Sonatinas, Op 58 20 
8. Lange. Six pieces eee coe soe 1 6 
9. Spohr. Grand Violin School, complete 40 
10. Baillot, Formula (Scales and Arpeggios Io 
11. Diehl. Popular pieces (Nos. 1 to 6 1 6 

12. Hollaender. Four characteristic pieces, 
Op 42. — « eee ove soe oe Io 
13. Spohr. Concerto Dramatique, Op. 47 10 
14. Molique. Six Melodies, Op. 36... Io 
15. Merkel. Six Bagatelles, Op. 149 pet Io 
16. Papini, Six characteristic pieces - 20 

(To be continued.) : 
EDWIN ASHDOWN. 

NEW YORK, (Limited) TORONTO, 


LONDON. 








“The Violin Times Portrait Gallery. No. 138.—May, 1905. 























MISS REENA R. GRAHAM. 


Photo by T. T. Langhans, Prague. 








Printed by New Temple Press, 17, Grant Road, Croydon. 














ca i TL NY 
(27 MY 1905] 
} 


























THE VIOLIN TIMES, 73 





BONN’S PATENT BRIDGE 


Senor SARASATE says “I find it a 
decided improvement on the old two footed 
Bridge.” 

Herr DAVID POPPER says: “It pos- 
sesses all the advantages you claim for it.’’ 

Mons. JOHANNES WOLFF says: “While 
it greatly improves the inner strings, the 
outer strings are more clear.”’ 
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All Violinists know that with the old two 
footed Bridge the two inner Strings are never 
so powerful and brilliant as the two outer 
ones—in fact, they are very much weaker. 

(,) This is because the outer Strings have a 
direct bearing on the belly of the Instru- 
ment, whereas the inner ones have not. 

BONN’S NEW BRIDGE WITH FOUR 
FEET renders each String perfect. Clear 
ringing tone, clearer pizzicato notes, notes 

2 in high positions more mellow, greater 
carrying power, and above all every String equal in power and 
brilliancy. Prospectusfree. SAMPLE VIOLIN BRIDGE 1s. 14. 


Used at the Principal Vonservatoires on 
the Continent. 


Perfectintone. Artisticin construction 


PRICE LIST AND TESTIMONIALS 
POST FREE, 


SoLe AGENT FoR GREAT BRITAIN AND 
COLONIES. 


J. EDWIN BONN. 
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The production of the Premier Strings is the result of a 
series of chemical experiments conducted by J. Edwin Bonn, 
M.S.C.1., F.C.V., L.Mus. In their preparation they are sub- 
jected to chemical treatment which renders them comparatively 
unaffected by moisture and heat of the hand, at the same time 
giving them a more brilliant volume of tone, greater durability, 
and such strength that the ‘‘ E”’ will bear pulling up to “ A,”’ 
thus standing a greater strain than any other string ever pro- 
duced. Each is subjected to a test before leaving the hands of 
the inventor. Prospectus and Price List post free. Sample 
packets ls. 1d., 1s. 7d., 2s., 2s. 6d., or 5s. post free. 

J. EDWIN BONN, 26, High Street, Brading, Isle of Wight. 











Monthly Auctions of Musical Property 


\f ESSRS. PUTTICK AND SIMPSON beg to 
a announce that they will hold special Sales of 
Musical Property, on or about the z2oth of every 
Month. Property intended for insertion, or particulars 
of same sufficiently detailed for the Catalogue, should 
reach us ten days priortothatdate. Auction Gallery, 
47, Leicester Square, London, W.C. Established 1794. 





ATALOGUE, No. 16, of Music and Musical 
Literature Ancient and Modern Second-hand, 
including many items of the String Class, free on 
application.—W. Harold & Co., 1, Clark's Buildings, 
Shaftesbury Avenue, London, W.C. 





Mr. E. Polonaski (Violivist), 


is open to receive 
ADDITIONAL PUPILS IN TOWN OR COUNI RY 


ScHOOLS oR Private Pupits. 


Distance no object. 


Term of tuition may be commenced at any date. 


ExaMINATIONS.—Candidates are prepared for all 
Examinations. : 





Appress c/o ‘THe VIoLiIn TimEs.” 





BIOGRAPHICAL DICTIONARY OF 
FIDDLERS. 


Including Performers on the Violoncello and Double 
Bass, past and present, containing a Sketch of 
their artistic Career, together with Notes of their 
Compositions, etc. 


By MASON CLARKE. 
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MISS REENA RUSSELL GRAHAM. 


THE subject for our portrait gallery is a 
young Scottish artist, Miss Reena Russell 
Graham, who is looked upon in Prague as 
one of Professor Sevcik’s most promising 
pupils. 

Born in the parish of Dalziel, Lanark- 
shire, of a long line of amateur musicians, 
her toys of childhood were musical in- 
struments. Instead of the orthodox doll 
she nursed and patted and played with 
the violin, which answered her earliest 
touch with wonderful sympathy. Nothing 
could soothe her little troubles or excite 
her with greater delight than to hear her 
father play some Scottish selections upOdn 
her favourite instrument. 

Having gone through the Glasgow 
Athenzeum, where her special talent be- 
came more apparent, her real study of 
the, violin commenced with her introduc- 
tion to Senor Arbos, of the Royal College 
of Music in London. His love for and 
devotion to his profession as well! as his 
great gifts of communicating instruction, 
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infused into her a new enthusiasm for her 
favourite instrument, and under him she 
made remarkable progress. By the ad- 
vice of her friend, Miss Marie Hall, she 
is now passing through the final stages of 
her tuition under the guidance of Pro- 
fessor Sevcik, the renowned master of 
Kubelik, and it appears also of a very 
long list of other aspirants to future fame 
and may we hope fortune as well. 

A striking personal appearance, a win- 
ning and engaging manner, in addition 
to a highly strung, sensitive and sym- 
pathetic nature have helped her un- 
doubtedly high mu. — talents to capti- 
vate the hearts of the people of Prague, 
before whom she has had frequent oppor- 
tunities of appearing. 

The following are some of the criti- 
cisms : — 

The Narodin Politaka, in its report of 
the concert in the Rudolphinum, says: 
“A short time ago Miss Reena Russell 
Graham, a young Scottish violinist, a 
pupil of Professor Sevcik, made her first 
appearance in Prague as a solo violinist, 
accompanied by the Bohemian Philhar- 
monic Orchestra, with enormous success.” 

The President of the Beseda Mestauski 
writing to Miss Graham, says: “ The en- 
thusiasm of the audience after the recital 
of your second Bruch Concerto is surely 
the best proof of your great art and re- 
ward for your kind assistance.” 

The Adendblatt says :— 

“ Miss Reena Russell Graham, a charm- 
ing young violinist, a pupil of Herr 
Sevcik, played the first part of Wieniaw- 
ski’s Concerto, Op. 27, and produced a 
warm, full tone of rich temperament with 
the best of technique. On being enthu- 
siastically encored, she played the Per- 
petuum Mode by Ries with the utmost 
perfection, taking the audience by storm. 

M. Chvala, the most distinguished of 
Bohemian critics and author of a delight- 
ful brochure on Bohemian Music, says: 
“With a wonderfully finished technique 
Miss Graham played the second Concerto 
of Wieniawski, her tone “being most 
powerful and of excellent quality.” 

Miss Graham is expected to make her 
first appearance in London early in the 
coming season and we wish her every 
Success. g. .P. 
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PRODIGIES. 


AND still they come! we mean infant 
prodigies! hardly have we had time to 
express our admiration, let us say aston- 
ishment at the doings of one prodigy 
than there is already another to take his 
or her place! The prodigy craze or 
campaign commenced with Joseph 
Hoffmann in 1887 and has prevailed 
ever since with short interruptions to 
return again with renewed vigour. 
During the past year or two we have in 
the musical world certainly been inun- 
dated with infants, some of them achiev- 
ing considerable furore, whilst others 
had but passing success; they came, they 
were féted, they went and we have seen 
or heard no more of them, except one or 
two, who after having reaped all they 
could in this country have departed to 
the land of the Almighty Dollar there 
to astonish the Red Indians and other 
similar tribes with their doings. The 
parents are right in many respects to 
allow those youngsters to make hay 
while the sun shines, for it is doubtful, 
whether, when grown up, they will again 
have the magic influence of bamboozling 
the general public to such an extent. 
I doubt it, however, whether this influ- 
ence is a healthy one upon the progress 
of our art, for if music is to retain its 
prestige, only experienced artists, who © 
have devoted their life to its study 
ought to be allowed to be its exponents. 
But the public are too impulsive, they 
rush headlong into a thing and will run 
after anything as long as they can 
satisfy their lust for excitement, just in 
the same fashion as they rushed after 
the Barnum’s show. Undoubtedly many 
of these youngsters possess great or even 
extraordinary talents but after having 
been lionized for a season or two, they 
fall into oblivion and it is but in rare 
instances that they are heard of again in 
after life. I quite agree with a contem- 
porary, that it is the children themselves 
that suffer most under this infant 
prodigy craze,—morally, mentally and 
physically. The history of these prodi- 
gies is singularly identical for they all 
commence to play,—say, the violin, at a 
very early age, almost before they are 
able to walk and for some reason or 
other, the one is always greater in some 
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nasliciiies respect than. the other and 
they all possess talent, such as has never 
been heard of before! I have already 
referred to Joseph Hoffmann who in his 
time drew crowds to St. James's Hall; 
he was then only seven years of age and 
as such was a decided success, almost 
equal to that of Paderewski. Hoffmann 
is now a finished artist; whether he still 
can draw the same audiences and 
whether he still can command the same 
fees—I doubt it! 

Jean Gerardy was a Belgian violon- 
cellist; he set the fashionable world of 
London talking in 1890 at the age of 
twelve. Had he not come out at so 
early an age, would it not have been 
likely that he would in later years have 
achieved still greater success as a 
finished exponent of his art ? 

Another prodigy is Florizel von 
Reuter, a violinist and composer at the 
age of twelve. He has the good fortune 
to be a special pet and protégé of the 
Queen of Roumania, and during last 
season created a considerable stir in 
fashionable circles. His musical career 
started at the early age of eight. He is 
now touring about the provinces and 
will no doubt soon replace his little rival 
Franz von Vecsey in America. The 
latter is expected to make his début in 
Leeds on November the goth at one of 
Messrs. Haddock’s Musical _ evenings. 
The familar picture of him and _ the 
great Dr. Joachim, which appeared in 
our issue (No. 123) adorns the pages of 
our contemporary, “The Leeds College 
of Music Quarterly News,” April issue. 
Little Vecsey is now touring in America 
and is expected back for the early part 
of our musical season, with some 
#14,000 net in his little waistcoat 
pocket. He had on his first visit to 
England, coming from St. Petersburg, a 
special letter of recommendation from 
the Czarina to our Queen Alexandra, 
which was sufficient introduction to open 
for him the doors of the mansions of our 
highest aristocracy. 

Those just named may be classed as 
belonging to the class of “Star prodi- 
gies” of the frst order,—but of the 
“Satellites” there are many; amongst 
them we may mention little Max Darew- 
ski who made his mark at the age of five 











as a composer of nie wniahe he con- 
ducted at the age of eight on Mr. Dan 
Godfrey’s Band at Bournemouth. 

Then we had amongst us last season 
the charming little Viennese _ sisters, 
Paula and Flora Hegner. The two 
little girls are said to have made their 
début in Vienna at the age of five and 
are both well known in Viennese musical 
circles. 

Another boy violinist, said to be the 
son of some Russian peasants, Mischa 
Elman is pronounced to be the latest 
juvenile prodigy, imported to satisfy 
the prodigy craze of the insatiable 
sensationalists. As however his agent 
up to this moment has omitted to honour 
us with the usual invitation to hear him, 
we must defer to give our opinion until 
he, the agent, will condescend to step 
down from his high pedestal of self- 
assumed dignity! We can do without 
his invitations and can afford to wait 
patiently “His Imperial MHighness’s” 
commands ! B. ¥. 





AN OPTICAL STUDY IN READING 
MUSIC. 
By RICHARD ILIFFE. 
Part III. 

Visual Perception to Excite Momentum. 
(Continued from page 63.) 
Example 15 from H. A. Wollenhaupt’s 

‘** Scherzo Brillant.” 
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This is an example of an isolated case, 
where during the retention on the sensorium 
for the execution of the right hand, and 
through cessation for the left hand, the next 
section must be prepared first with the dis- 
engaged hand (left) anticipating the side 
stroke, which is notified by the indication 
of the double wavy line; the remainder of 
the symmetrical form in the right hand is 
then sighted (as indicated by the perpen- 
dicular line—arrow—). 
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Thus: Visual perception to excite momentum in 
tvansferring the weight, for symmetrical forms in 
the NEGATIVE development. 


APPENDED REMARKS. 

In taking a retrospective glance, all the 
various items which may require subjectiva- 
tion, should be treated with the infusion of 
the same; as the whole apparatus for an 
zsthetic delivery consists in the varied ap- 
plication of length (agogic element), and 
strength (dynamic element) of tone for the 
gradations of the positive and negative develop- 
ments as illustrated with Kinetic energy on 
Diagram in the following Part IV. 

Scientific conception with potential and 
Kinetic Force (Energy). 

Versus 
Retentive Muscular Rote Habits with Kine- 
matical Force (Energy). 

Dynamics properly means that science 
which treats of theaction of force. Definirg 
force as that which affects the motion of 
matter, it appears that the study of dynamics 
will lead to the consideration of the motion 
of material systems, and the laws in accord- 
ance with which this motion is changed by 
the mutual acticns of the bodies forming such 
systems. 

Tue Laws or Motion, like other natural 
laws, must be understood to express merely 
the properties of natural bodies as we find 
them, and within the degree of accuracy of 
which our experiments can be relied on. 

The change of the motion of material 
bodies bring us at once, to the concept on of 
force, which may be defined in terms of three 
primary quantities, viz:—space, time and 
matter. Space, time and matter, is only 
treated’as a primary conception. 

MEASUREMENT OF Force. —Since force can 
be defined in terms of space, time and matter, 
it follows that the measurement of a force 
ought to involve measurements of these three 
quantities and ofthem only. Now it is plain 
that any force whatever may be chosen as 
the unit in terms of which other forces should 
be expressed, provided it is capable of being 
reproduced at all timesand in ail places with 
precision. Therefore a unit of torce which 
depends only on the unit of length, time and 
mass, will te the same at all places, and so 
far as our experience allows us to jiidge, at 
all times; such a unit is termed an absolute 
unit. Not only force but every other quantity 


dealt with in dynamical science, as well as 
every physical quantity whose relations to 
space, time and mass are known can be 
measured in terms of a unit of its own kind 
which depends only on the fundamental units of 


| 


| 








length, time and mass, and is then said to be 
expressed in absolute measure. 

Kinematics is a branch of dynamics which 
treats of pure motion without taking any 
account of its subject or the means by which 
it is produced or changed. Kinematics 
requires for its complete development only 
the first law of motion, its range being thereby 
defined and separated from that of the rest 
of dynamics. 

THE SciENCE oF Dynamics in its restricted 
Sense is that which treats of the consequences 
arising from the relations of matter and force, 
and before we can proceed in this science 
beyond the first step we must become ac- 
quainted with the second law of motion. 
The second law of motion expresses the 
manner in which matter is affected by force, 
and teaches us how to measure force by the 
observation of its effects. 

Tue Actions AND Reactions which are 
thus always inseparably linked together may 
be conveniently called a stress, of which the 
two forces are opposite aspects. Thus, it 
appears that there is nothing in rature cor- 
responding to what we are accustomed to 
call a single force; stresses, indeed, abound, 
and may be produced whenever we please, 
but we are completely ignorant of their 
existence except when they change the 
relative velocities of different portions of 
matter. Then, and then only, do they appeal 
to our senses. 

ENERGY may be defined as the power of 
doing work or of overcoming resistance. 
The forms of energy which are most reac.iy 
recognized are, of course, those in which the 
energy can be most readily employed in 
doing mechanical work, and it is manifest 
that masses of matter which are more readily 
dealt with mechanically than are smaller 
masses. 

Hence when useful work can be obtained 
from a system by simply connecting visible 
portions of it by a train of mechanism, such 
energy is more readily recognised than is 
that which compels us to control the 
bzhaviour of molecules before we cam transform 
it into useful work. 

The Energy which a system possesses in 
virtue of the relative posstions of its parts is 
called ‘‘ PorentiaL ~ENERGy,” the word 
potential does not imply that this energy is 
not real and exists only in potentiality ; it is 
energy, and has as much claim to the title as 
it has in any other form in which it may 
appear. 

The Energy which a system possesses in 
virtue of the relative motions of its parts is 
called “ Kinetic Enercy.” 














THE VIOLIN TIMES. 77 





Work done on a body by a force is always 
shown by a corresponding increase of Kinetic 
energy, if no other forces act on the body 
which can do work or have work done 
against any forces, the increase of Kinetic 
energy is less than in the former case by the 
amount of work so done. In virtue of this, 
however, the body possesses an equivalent 
in the form of ‘potential energy,” if its 
physical conditions are such that these 
forces will act equally, and in the same 
directions when the motion of the system is 
reversed. Thus, there may be no change of 
Kinetic energy produced, and the work done 
may be wholly stored up as potential energy. 
Potential energy like Kinetic energy depends 
upon motion. 

(To be continued.) 





MY VIOLIN. 


IT was on May the roth, 1901, when a 
casual passer by could have seen me 
standing in the drawing-room of a large, 
empty house in the S.W. district care- 
fully overlooking what?. A large heap 
of broken about débris of odds and 
ends, such as might have been left be- 
hind as a kind of legacy by a charitably 
disposed broker's man (as a rule the 
representative of some highly respect- 
able firm, say, up Chancery Lane way.) 
He had the day before finished his un- 
enviable task of clearing out and knock- 
ing down the contents of a once com- 
fortably furnished house, and | now 
found myself the sole occupant of it 
and possessor of the latchkey, the latter 
being my only reminder of my _ past 
glory. 

After some hesitation I had at last re- 
solved to pay my farewell visit to my 
house to see what had been left by the 
“broker's man” as absolutely useless 
and of no value whatever. In a large 
heap, there lay before me huge quanti- 
ties of new and copyright music, books, 
papers, papers and again papers, photo- 
graphs in and: without frames, pictures, 
prints, fiddle bows, strings, bridges, tail- 
pieces, mutes,—in short, every possible 
thing or object that may be ranked 
under one heading only, ze., “rubbish.” 
But wait, there was at last something 
that. attracted my attention for a 


moment! It was a much broken about 
and dilapidated case,—a fiddle case, of 
course! I extricated it from the rubbish 





and tried to open it, but the lock resisted 
all my strength and would not give way. 
My thoughts suggested the use of a 
chisel or hammer, but such a thing was 
not to be found in an empty house, that 
had been stripped even of its fire-irons ! 
At last, however, the necessary tools 
were obtained from a neighbouring iron- 
monger and with their aid I succeeded in 
breaking open the case, which revealed 
to my eyes a full sized fiddle, that must 
have been lying for years without 
having ever attracted the notice of any- 
body, not even the broker’s man, who 
would otherwise have catalogued it as 
an object of some saleable value (for he 
had included in the sale some 20 
violins). I carefully lifted the violin 
out of its shattered case, dusted, cleaned 
and strung it as best I could under the 
circumstances. The violin was some- 
what small in size, its workmanship 
struck me as being exceedingly fine, the 
scroll was exquisitely finished and the 
body covered with a varnish of such 
wonderful quality that one had to look 
twice before one could make up one’s 
mind that the fiddle was the production, 
not of an old Cremonese master, but of 
one of the few modern makers, whose 
artistic productions will one day rank 
by the side of those of the great master- 
pieces, which by then may have become 
a thing of glory of bygone days! I 
found in the case two bows; the one was 
of modern production of not very great 
value; the other a genuine “ Dodd” 
which I remember having bought at one 
of Puttick and Simpson’s sales, many 
years ago, probably 30 years! I had 
since had it silver mounted and a 
Vienna bow maker had fitted it with a 
beautifully carved ivory nut; it is a 
glorious bow, but had for some reason 
or other fallen into undeserved oblivion. 
Having satisfied myself as regards the 
bow, I now drew it across the violin and 
was amazed and at the same time de- 
lighted with its beautiful tone. I have, 
in the course of my long and eventful 
career in this country as a_ professional 
violinist, come across a large number of 
violins. I may maintain that thousands 
of instruments have passed through my 
hands, yet I have never come across a 
modern fiddle the tone of which has 
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charmed me more and the tone of which 
will stand comparison with many a 
violin made by some of the famous 
Cremonese masters. I therefore feel 
justified in drawing the attention of my 
many young rivals to the productions of 
the maker of this masterpiece. I may 
here state that I have been, in times gone 
by, the proud possessor of a genuine 
Amati, later on one of the finest specimens 
of Sanctus Seraphino, and for over twelve 
years a beautiful Joseph Guarnerius—the 
last-named was sold to a German dealer 
for a considerably higher price than | 
gave for it—yet the violin before me had 
an irresistible charm and it must have been 
for hours before I woke to the fact that | 
had fiddled away my time, quite uncon- 
scious of my surroundings! The violin 
is now my inseparable companion; it has 
shared many a sorrow and grief with me, 
but its lovely tone has also given me many 
an impetus to battle with the reverses in 
this world; it has been a faithful friend 
and a consoling companion to me. 

[ can fully recommend the productions 
of this maker to that peculiar class of my 
fiddling fraternity who are possessed of 
an artistic taste, but not possessed of the 
extravagant ideas as to the value of the 
productions of the once famous Italian 
masters. The violin above referred to 
bore inside the following modest in- 
scription : 

F. W. Chanot—London_ | 
Fecit A.D. 1895. 


It is now my violin! 

I am often asked to give my opinion 
on violins made in England and must 
confess there are a good many makers of 
considerable merit, foreigners as well as 
Englishmen, whose productions have 
gradually attained a very high standard, 
not only on account of their excellent 
workmanship from a purely artistic point 
of view, but also on account of their mag- 
nificent tonal qualities,—qualities which 
run so close to the tone to be found ‘in the 
instruments of the old Italian masters, 
that one cannot help endorsing Dr. Gross- 
mann’s theory (I reviewed his booklet in 
the last issue) together with all the 


authorities he brings forth to prove the 
one fact, that a good violin or ’cello, well 
made and finished remains a good instru- 
ment during all its natural existence and 








that no amount of playing or not playing 
it will either improve or deteriorate or in- 
terfere either way in its tonal qualities; 
in other words, a violin possessed of a 
bad, scrapy or nasal tone will retairi it 
for ever, and any improvement noticed 
by the owner is and can only be ascribed 
to either prejudice or imagination or 
superstition or ignorance or a powerful 
combination of all the four! 

This, no doubt, gives a fresh and most 
encouraging impetus to our present-day 
violin makers, many of whom, provided 
they are honest workers, have to toil hard 
to meet their daily requirements and to 
appear as men, worthy to take a place in 
the world of art and science; for it must 
here be well understood that it is only 
this particular class to whom this article 
can be attributed, since it is freely ad- 
mitted by all who are in the know, that 
to construct a violin on scientific prin- 
ciples, requires the maker to be an artist, 
not a carpenter nor joiner; neither do I 
include in it the violin manufacturer, who 
may turn out thousands of instruments 
good, bad or indifferent, daily or weekly 
without their possessing or even claiming 
to possess any merit or distinction what- 
ever. 

The arguments I bring forth in this 
article, the many “ gros” and “cons” are 
of course open to further discussion, and 
I shall at all times be glad to listen to 
‘\the opinions of others, in other words: 
these columns are open for discussion on 
this particular point and corréspondence 
is invited. 

I maintain that there are many modern 
makers of violins that are worthy the at- 
tention of our young artists who cannot 
in all cases afford to pay high prices for 
the instruments of their choice. I leave 
it to them to find their modern Amati, 
Guarnerius or Stradivari. I have found 
“My Violin” !—An Old Fiddler. 





WORKS ON THE VIOLIN. 

Facts aBout Fipp es, Violins Old and New, 
By J. Broapuouse. Third Edition, 6d. 

TREATISE ON THE STRUCTURE AND PRESERVA- 
TION OF THE VIOLIN AND ALL OTHER Bow 
INSTRUMENTS, together with an Account 
of the most celebrated makers and of the 
genuinecharacteristicsoftheirInstruments, 
by J. A. Oro, with additions by J. Bishop. 
Cr. 8vo, cloth, 3s. 
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OBSERVATIONS. 

An eminent medical authority says that 
the instrument least detrimental to the 
health of aspiring musicians is the flute. 
Its practice, he asserts, is not only free 
from risk, but it may also be indulged 
in with positive benefit to the health, 
flute-playing being “a capital substitute 
for walking exercise.” In all the discus- 
sion about the respective merits of differ- 
ent instruments, the one thing that never 
appears to be considered is the suffering 
of the unfortunate people next door. 
Piano, flute, fiddle, cornet or bagpipes— 
none has the one supreme virtue of noise- 


lessness. 
ae * * 


We have just seen an interesting little 
pamphlet, published at Ripon, entitled 
“A Flying Visit to Cremona,” and 
written by Mr. Herbert M. Bower. It 
was the late Rev. H. R. Haweis who swore 
—of course, in Italian—at the Cremona 
jehu who declared that he had never heard 
of Stradivarius, and could not, therefore, 
drive to his abode. Mr. Bower does not 
seem to have bothered the jehu, though 
he, too, had his experience of “the blank 
statements of native citizens,” who do 
not appear to know why their town should 
be regarded as of any importance. Save 
for a name and a tablet, the Cremona 
of to-day has very few traces of the 
master who brought violin-making to per- 
fection, and who died only a little more 
than a century-and-a-half ago. His 
house cannot strictly be said to exist. It 
is thought that a part of the lower walls 
remains; but whoever stands actually 
where Stradivarius stood, finds himself 
in a modern restaurant, where the red 
wine of Cremona may be quaffed as a fit- 
ting libation to the shade of the violin 
genius. In one of the rooms there is a 
large coloured medallion portrait in- 
scribed “ Stradivarius, 1737,” while on the 
outside of the building a tablet proclaims 
that here Stradivarius “brought stringed 
instruments to wonderful perfection.” 
The church where the magician was 
buried was demolished. some ten years 
ago, and the stone that marked his tomb 
is now in the museum. It is interesting to 
learn that the family still lives at Cre- 
mona, in the person of Avvocato L. 
Stradivarius. 
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The only remedy for Whistling Strings 


RESIN om OIL. 


Trapp 


TESTIMONIALS 


_ a ema 





9, Northwick Terrace, Maida Vale, London, W. 
_ December 18th, 1880. 
Dear Sir,—I have much pleasure in testifying to the good 
qualities of your Oil for Strings. It makes the strings more 
durable and gives them a thicker volume of tone. One would 
expect that Oil makes strings soft and tender, but yours has 
bracing qualities, and makes them stiff and hard and eminently 
fitted for orchestral playing. 
Believe me, dear Sir, yours very truly, 
LUDWIG STRAUS, 


9, Northwick Terrace, Maida Vale. London. W. 
a December 18th, 1880, 
Dear Sir,—The qualities of your Resin are strength and power, 
and discreetly rubbed in it answers all the desiderata, answering 
the strings quickly and easily, with a minimum of scratching. 
Believe me, dear Sir, yours very truly, 
LUDWIG STRAUS, 


St. Paul’s Road, Camden Square. N.W. 
December 16th, 1880, 
Dear Sir,—I have tried the resin and find it exceedingly good} 
Yours truly, 
J. T. CARRODUS. 


4, Disraeli Road, Putney, 8.W. 

January Ist, 1889. 

Dear Sir,—Through pressure of business, I have not hadat 

opportunity of thanking you forthe Resin and Oil you sent me 
The Resin is certainly by far the best I ever tried. The first time 
1 tried the Oil it did not answer, as I think I overdried the strings. 
However, the second time it was a complete success. Ishall be 
glad to know how, and what price both articles can be obtained, 
and if my testimonial is any use to you I give it most willingly. 
Yours very truly, 


CARL SCHNEIDER, 


Widmore House, Bartholomew Road, London, N.W. 
March 26th, 1893. 

Dear Sir,—It is with great pleasure that I write these few lines 
to you to say, after having severely tried your Oil and Resin for 
some years for Solo Playing, I can safely state that there is none 
in the world to equal them. 1 am alsopleased to say my pupils 
use both, and find them a great advantage. 

. Faithfully yours, 
F. A. EARNSHAW, 
Professor at—Portman Academy, Baker Street ; Metropolitan 
College ; Philharmonic Society ; Richter, Hen- 
schel, Barnby, and all Festival Concerts. 


31, St. Michael’s Mount, Brighton, 

May 5, 1893. 
Sir,—For about nine months I have constantly used your ** In- 
FALLIBLE "’ O1n for my Violoncello Strings. I cannot speak too 
highly of it; it is far superior to any other Oil that I have tried, 
including that obtained from Italy. I find the tone of thestrings 
improved by using it, and is produced more easily after it is ap- 
plied. Ihaverecommended it to many friends, both professional 

and amateur, and they quite agree with me as to its efficacy.¢ 

Iam, yours faithfully and obliged, 
FRANK D’'ALQUEN, 


81, St. Michael's Place, Brighton. 
May 8th, 1893. 
Dear Sir,—I beg to thank you for the Oil just received, and I 
once more assure you that I consider it excellent. I find that 
Strings that would be useless without it are made — and 
the best areimproved. I should be doing aninjustice if I did not 
recommend it to my friends, as I have found it so useful myself, 
lam, yours faithfully, 
Mr. SHIELDS. FRANK D’'ALQUEN. 
I have found no other Oil answer the same purpose, and I 
had tried manykinds before, including Rangoon, Petroleum, 
&c, I chanced to see my friend Straus's Testimonial. 


R. R, SHIELDS. 





R. R. SHIELDS. 


R. R. SHIELDS. 





R. R. SHIELDS. 





Mr. SHIELDS. 





Sold by all respectable dealers in the United Kingdom. Price 6d. 
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“GOMPO” 
we 
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=< REGISTERED Es) 
& TO PREVENT ™ 
PEGS SLIPPING. 
Sold by all respectable dealers in the United Kingdom, Price 6d 


CLARENCE Hovusk, HARROGATE, 
December 22nd, 1898. 
Dear Sir,—I have tested your INFALLIBLE OIL and 
PEG COMPOSITION and found both excellent, 
Yours truly, 


R. R. SHIELDS. HEINRICH DITTMAR. 





Price 4/- each. Sold at 1/4 each. 


ORIGINAL DUETS 


For 2 Violins with Piano Accomp. ad /ib. 
(May be also played as duets for Violin and Piano.) 


COMPOSED BY 


WILLIAM A. BETTRIDGE 
(R.N. Band, Devonport.) 





. Romance (The Tryst). 
Polonaise (Hilda). 

Swiss Serenade (On the Alps). 
. Cradle Song (Sweet Dreams). 
. Serenade (Loving Hearts). 

. Gavotte (Childhood). 


Aue wWR He 


W REEVES, 83, CHARING CROSS ROAD,W.C. 


POPULAR & COPYRIGHT MUSIC. 


(Pestage 4d. each.) 


>. 





ISSUED BY 


(Postage 4d. each.) 
Oo”. WILLIAM REEVES, 
83, CHARING CROSS ROAD W.C. 


VIOLIN AND PIANO. 
Series of 12 Pieces Arranged by A. Mullen 


256. Campbellsare Coming , 317. Ben Bolt 


257. British Grenadiers 312. Low Back'd Car 
258. Lifeonthe Ocean Wave 313. Sprig of Shillelagh 
259. Hearts of Oak 314. March from Norma 


260. Ivy Green 315. March,GuillaumTell 
261. Red, White and Blue 316. Lass O' Gowrie ° 
284. Reverie in E minor * W. Vinnicombe 


VIOLIN. 
170. March St. Olave oon see F. James 
MANDOLINE AND PIANO. 


274. Alice where art Thou ? tee 
407. Belle of Chicago March eee J. P. Sousa 
405. Blue Danube Waltz ... eee Strauss 
416. Cadet, Two Step (arrange4)... Alard 
408. Corcoran Cadets March J. P. Sousa 
272. Donau Weilen Waltz... ” Lvanovici 
414. Faust Waltz and Flower Song Gounod 
277. Hiawatha Popular Cake Walk Neil Moret 
201. High School adets March ... J. P. Sousa 
367. Kathleen Mavourneen Crouch 
499. Liberty Bell March .., J. P. Sousa 
400. Manhattan Beach March ]. P. Sousa 
411. March Past of the National 
Fencibles ... aes ose 
410. March Past of the Rifle Regt. 
255. Oceana Schoitische sai 


J. P. Sousa 
ies Sousa 
W. H Stevens 


279 Over the Waves va ‘i Rosas 
409. Our Flirtation March a fousa 
412. Semper Fidelis March ia Sousa 
368. Washington Post March ,,, Sousa 


Get . SD 


(99 





/ 


JUST PUBLISHED. 


“Mastersinaers.” 


APPRECIATIONS OF MUSIC AND MUSICIANS 
WITH 


ESSAY ON HECTOR BERLIOZ. 


Cr. 8vo, cloth, 5s. 





BY 


FILSON YOUNG. 


‘* The longest essay is the concluding one on Berlioz 
in which the author seems to us to have expressed in 
the fewest possible words what it is that renders the 
music of that wayward genius so unsatisfying... . . 
In Mr. Filson Young we have not only a critic of keen 
and sympathetic insight, but a writer of rare distinc- 
tion and ability. One can only admire the 
modesty that persuades Mr. Young that he is not 
prepared to criticise the composers of whom he writes 
for we think not only is he sufficiently prepared, but 
that he is pre-eminently qualified for such a task.’’— 
Daily Chronicle. 


‘*The chapter on Charles Hallé is written with 
sympathy and knowledge.’’— Echo, Feb. 14th, 1902. 





W. REEVES, 83, CHARING CROSS ROAD, W.C. 





TO COMPOSERS, ORGANISTS, C HOIRMASTERS 
BANDMASTERS AND TEACHERS, &c. 





MANUSCRIPT MUSIC PAPER. 


a. 12 Staves, roy. 8vo, 1o by 6}, ruled plain in quires, 
120 sheets, the lot 2/6. 

This is pre-eminently the Musical Students’ Paper, as it is 
light, portable, smooth and easy to write upon; each sheet, too, 
will hold a large quantity of matter. There is no paper better 
suited for Exercises on Counterpoint and Harmony. 

b. 12 Staves, oblong folio, 14 by ro, ruled in groups 
of 3 staves for Organ Music, 5 quires, 120 sheets, 
the lot 5/- 

The paper is of the same size as ordinary oblong folio, Organ 
Music, e.g., English Organ Music, Best's Arrangements, etc. 

c. 12 Staves, folio music size, 10 by 14, 5 quires, 120 
sheets, the lot 5/- 

Exactly the same in size as ordinary folio printed music so 
that upon it Songs or Organ Pieces may be written just as they 
are to be printed. It is a very useful paper, as Manuscript 
music written on it can be bound with Printed Music. 

d. 12 Staves, quarto size, 11? by 94, 5 quires, 120 
sheets, the lot 3/6. 


e. 12 Staves, oblong quarto, 94 by 113, 5 quires, 120 
sheets, the lot 3/6. 

f. 24 Staves, folio music size, 10 by 14, 5 quires, 120 
sheets, the lot 5/> 

g. 12 Staves, folio music size, ruled even, 10 by 14, 
5 quires, 120 sheets, the lot 5/- 

h. 14 Staves, quarto size, 117 by 9}’ 5 quires, 120 
sheets the lot 3/6, 


Carriage Paid. 


Lonpon: 
W. REEVES, 83, CHARING CROSS ROAD, W.C. 


27 MY 1905) 
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~ MUSICAL: ‘WORKS. ey 
FOR PRIZES: OR FOR PRESENTA TION, | 


ON SALE BY 
WILLIAM REEVES, 83, CHARING Prose ROAD, | LONDON W.C. 


SUITABLE 


—? 


Huerrer, fa: cloth, . 3s. 6d. 


Ralf a Cen of Music in England, ae Dr: F. 
(pub. 8s, 6 


welve TL atoone on Breathing and Breath Control, for Singers, Speakers, and 
“Teachers, by Grorce E. Tuorp, cr. 8vo, limp cloth, <. 
donee on ritten that you can, by studying them, mastex +!. fundamental pti aciples employed in 
the use ofthe Voice WV; @ Master. 
Twenty Lessons on the Development of the Voice, for Singers, Speakers, and 
eachers, by Grorcs E. Txorp, cr: 8vo, limp cloth, rs. 


This Series of Lessons is intended to give Singers, Teachers, Grators, Blocuticniets alia Clergymen a Practica! 
Knowledge of How to Strengthen and Develop the Vvice: 


Dictionary.of Musicians, from the Eatliest keriod to the Present, er, 8vo, sewed, 1S, . * 


A Treatise on the Structure and Preservation of the Vi olin and all 
: Bow-Instruiments, together with an accouht of the most Celebrated Makers and of 
the genuine characteristics of their Instruments, by J. A. Ovro, translated with Addi- 
tions and Illustrations, by Joun Brsuor, 4th Edition, post Sve, 


, 
Mozart's Don Giovanni, 2 Commentary, by Crartes Gaunop, translated by ¥ Winpever 


GiaeKk and J.T. HutcHrnson, cr. 8vo, cloth, 3s. 6d. 
The Art of Modulating, Being a Series of Papers on Modulating at the Pianoforte, with 
«two Musical amples; by Henry C. Banister, cr. 8v6, cloth, 28. 
Sketches of Great Violinists and Great Pianists, Biograbiae and Anecdotal, with 
Account of. the Violin and Early Viclinists (Viotti, Spohr, Paganini, De Beriot,. Ole 
Bull, Clementi, Moschelés, Sehumaon (Robert and Clara), pal y » Gott- 
sehalk, Jiszt), byG. T. Ferris, bevelled cloth, gilt edges, and) 
Greater Works of Chopin (Polonaises, Mazurkas, Nocturnes, etc.) should 
be played, by ]. KkuczyNsu, translated by Miss N. Janoras, and ised. “ UTHER- 
LAND. Bwaaps, with Portrait, Facsimile, ete: er. 8:0, cloth, 5s. 
Music and Musicians, Essays and Criticisms, by Ropert Sa i edited, 
‘ aa pdt wae by FR. Rirrex, Portrait. of Robert Schumann, pi hed from a 
Bendemann, First Series, thick cr. 8yo, cloth, 8s: 6d... lon. 
Ditto, gg al Seton thicker; 8vo, cloth, 108. 6d. Second Edition. - 
Wagner—Beethoven, by Ricuarp Wacne, wits a Supplement. from the Phil osophic ib 
Works of Arthur ‘Schopenhater, translated by, E. DaNNREUTHER, S€00Hd extition, «1 
8v0 cloth, 6s. . 
Wagner as I Knew Pim, by Fexvwanp PRAEGER, a 6d. (pub. 7s. 6d.) 


=H - Orown 8vo, cloth, 2s. 6d 
INFORMATION 
_ YOR 
Piavend: Owners, * PALERS AND MAkwRs OF 
BOW-INSTRUMENTS, 





“Becond Baition. 


Cr. Bve., hevsiied cloth, 5/- ‘4 


ON ‘CONDUCTING ; 


ae Just Published. 





"A Treatize on Style im the 
By RICHARD .WAGNER, 
o* +S SPeanstarey Br , 
» BDWARD DANNREUTHER, 
W. REEVES, 8%, CLLARING CROSS ROAD W.c. 


ALSO FOR, ‘alae 9, Man cements, 
’ eat 
“Taker from Personal 





ies & Observation: 
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London Institute orMusie | 
For the further Development and Encouragement ;. 


of Violinists, Pianists and Vocalists. 
One cleele” ae 


Mr. E. Polonaski on tour for examinations in South Wales 
from APRIL Srd to APRIL 19th (Dates now booking). 
For vacant dates addross q 
THE HON. SEGRETARY, LONDON INSTITUTE OF MUSIC, 4 
2, SPENCER MANSIONS, QUEEN’S CLUB GARDENS, W 


Intending Candidates please write for vacant dates and Syllabus. 


Representatiwes wanted. 


VIOLIN 
aL OD See 4 ES 
SCALES. AND ARPEGGI 


For Candidates preparing for all Examinations tn con- fh 
nection with above and The College of Violinists, Lid., etc. 
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